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CHAPTER6
THERIsEoFMoDERN"LITERATmE"INJApAN
6.11deasof"lmprovement"
6.1.1Tlleldeaof``Art,,(B〃〃∫5〃)
Thenewlyimp頒edideaofわグ〃醜 美 術(orgε 珈 齠 芸 術),thatis,of"a丘,"begantospread
fairlywidelyinJapaninthelate1870s.WhatwiththefbundingoftheSchoolofArt(B加tsu
Gakk6)inl876,andtheencouragingstanceadoptedbytheMinistlyofEducation,thefbrtunes
ofW6stem-stylepaintingrosefヒomabout18770n.Thereisnodoubt,however,that,ashasoften
beennoted,am句orimpetustothespreadofthenotionof"art"wasprovidedbyEmestFenollosa
(1853-1908),anAmericanwholectu:redinpoliticalscience,economics,andphilosophyatτbkyo
University.FenollosahadstudiedatHarvardunderthewell一㎞ownHegelianphilosopherBowen,
wasadevoteeofthephilosophyofSpencer,andwasalsoactiveinthearts.Soonafterhisarrival
inJapanheseemstohaveattendedthelecturesofAntonioFontanesi(1818-1882),whotaughtin
theFacultyofEngineering'sSchoolofArt.Unenthusiasticabouthislecturesat]bkyoUniversity,
hewentonwaUdngtoursoftemplesandshrines,inspiredbyhis㎞terestinBuddhism,andeagerly
collectedart.
Inl882FenollosawasinvitedtogivealecturetotheRyUchikai龍池 会,agroupswomto
reversethedeclinethathadovertakenJapanese-stylepainting@加ηgα 日 本 画)asaconsequence
ofthepopularityofpaintinginthe鴨stemstyle(yδgo洋画).Thislecture,entitled"B加tsu
shinsetsu"美 術 真 説launchedFenollosaasaso丘ofsavioroftheJapanesea丘world.Duhnghis
stayinJapanhebusiedhimsel£withtheblessingoftheMinistryofEducation,withunearthing
culturalartif乞cts,especiallytreasuresofBuddhistart;whileafterhisreturntotheUnitedStateshe
workedattheMuseumofFineArts,Boston,wherehewasactiveinintroducing∫apaneseart.1
FenollosapraisedpaintingandsculptureasthefiowerofthecivilizationsofChinaandJapan,
butitiseasytoimaginethathisenthusiasmwasin血uencedbythewaveof:ノ(塑oη∫3刑θthatswept
EuropeandAmericainthesecondhalfofthenineteenthcentury.Thiswavespreadaboveall
amongartistsinEurope.JudgingfヒomtheadmonishmentFukuzawaYdkichiaddressedtothe
studentkanshi魚nsatKei6G加㎞Daiga㎞,J即aneseintellectualsofthel880swereawareofit
aswel1.
However,ノgρo廊 耀wasdiverse,dependingonthetimeperiodandthemodeofreception.In
France,thelateImpressionistpaintersfbundintheprimarygreens,blues,andredsofKatsushika
Ho㎞sai葛 飾 北 斎(1760-1849)anewrangeofcolorsensibility,whilein.伽 一漉 一5'201θEngland
AubreyBeardsley(1872-1898)refbrrednottocolor,buttoanewmethodofdrawingbasedonline
lYamaguchi1982;andYanagidal965,vol.2,pp.35-44,80-96,
よ
asthe"Japanesestyle."Elsewhere,theblueandwhitecheckpatternknownasichimatsum(ワδ 巾
松 模 様,detailedrenderingofnatUralscenes,fascinationwiththekimono,andmanyotheraspects
ofthephenomenonwereoftendifficulttodistinguishfromthevogueforchinoiseriethatspread
倉omtheeighteenthcenturyon.What,then,ofFenollosahimself?
Inhisl8821ectUre,Fenollosaproposedthattheheartofbeautyisanidea1,0ran'6沱(～(〃リノδ8δ
妙 想),andthatiswhatgiveshumankindtmehapPinessandpleasure.Therefbre,hecontinued,
artiscloseinvaluetoreligion.Thepainterwieldsashewillatalentbestowedonhimbyheaven,
andtheessenceofartistomanifestaloftyidealissuingfromdivineinspiration.2Thissortof
Ge㎜anidealistaestheticsrepresentedthegeneralunderstandingatthetime,anditsspiritUalist
emphasisofteninvolvedpraiseofthespiritUalityofthepeople.Inotherwords,thepositiontaken
byFenollosawasbynomeanshisalone.inmanywaysitwasconsonantwiththelatenineteenth
centuryanti-realistreactioninEurope,andparticularlywiththeSymbolistmovement.3Thusitwas
Fenollosa'semphasisonthespiritUaldimensionofethnicreligiosity,orelsehisnear-symbolist
aesthetics,thatledhimtopraiseJapaneseandespeciallyJapaneseBuddhistart.Inthatsensehis
messagewellconveyssomethingoftheaestheticbackgroundoflatenineteenth-centuryEuropean
/aρonisme.HiscalltorebuildthetraditionofJapaneseartcoincidesnicelywiththecalltorebuild
thetraditionofJapanesescholarship,whichcametobeheardinthe1880s.Oneeasilyimaginesit
givingfUrthermomentUmtothelatter.
Concerningthespreadofthete㎜伽 醜(art),YanagidaIzumiobservedthattheartmagazines
ofthe1880smoreandmoreoftenusedthistermtorefertomusic,poetry,anddance,andhewrote
thatpoe卸cameno㎜allytobeseenas伽 醜 丘om18840r18850n.41twassomewhatlater
thatfictionanddramacametobeseenasaprovinceofart.In1885and1886,attherequestof
theMinistryofEducation,NakaeCh6min中江 兆 民(1847-1901)translatedL'Esthetigue(1878)
byEugeneV6ron(intranslation,lshibigaku維氏 美 学),whichassumedadiscourseonthenovel
stronglycoloredbyromantisme,andthehistoryofthenovelupthroughtheNaturalistmovement.
Itseemstohavegainedreadyacceptance.HoweverTsubouchiSh6y6,whowasthenwriting
Sho-setsushinzui,issaidnottohavereferredtoit.
ThiswasanagewhenattemptsweremadeinmanydomainstodefinethefUtUredirectionin
whichthenationalcultUrewastoadvance,and丘omamongthem,alongwiththeideaof``social
improvement"(shahaikairyo一社 会 改 良),thereemergedamovementadvocating"improvement"
inthedomainoftheliteraryartsaswell.AssociatedwiththemodemEuropeanviewoftheliterary
arts(bungei)asabranchofart(bi'utsu),italsocontainedelementsofresistancetoEuropean
civilization,orofconsciousnessofJapan'sroleinreconcilingEastandWest.ItapPearstohave
risenfirstfヒomtheworldofpoetry,whichcertainlyboastedaproud``tradition"ofitsown.Poetry
gainedrecognitionas"art"longbefbre且ctionordrama.
2
3
4
A且ertheSino-Japanes6War,UchidaRoannotedin"Sengonobungaku"戦後 の 文 学theWestern
tastefbr/gρo廊 懈,attributedittomereexoticism,andwamedagainstitsspread.
In"Sh6ch6toshitenoka功i:Fenollosatot6y6"象徴 として の 漢 字 一フ ェノロサ と東 洋(Usamil997),
Sait6Mareshi斎 藤 希 史pointedoutthecontemporaneityofsymbolistaestheticsandoftheviewof
ChinesecharacterssetfbrthbyFenollosain1890,afterhisretumtoJapan;andtheinfluenceofthe
fb㎜er.
Yanagida1965,vol.2,P.50.
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6.1.2TheImprovementof:Poetry
Inthe飼dofkanshi,onemightcalltheemergenceofMohKainan森槐 南,whorefb㎜uIated
themlesfbrverseintheChinesernannerandaimedtodevelopanewpoeticstyle,amanifbstation
ofthistrend.Meanwhile,anexperimentinwritingJapanesepoetrycomparabletothemodem
poe卸ofEuropeappearedinthefb㎜of跏脚 ∫露5乃 δ 新 体 詩 抄(2vols.),whichincludedwo止
byToyamaMasakazu外山 正 一(1848-1900),YatabeRy6kichi矢田 部 良 吉(1851-1899),Inoue
Tets両ir6井 上 哲 次 郎(1855-1944),andMaruyaZenshichi丸屋 善 七(1837-1901).Inthebook's
preface,houeTets司廿6explainedthef㎞damentalideaunderlyingthecompositionofpoetryin
thenewstyle.Hewrote:
Itisagreattask,andonequiteimpossibletoaccomplishwithoutstudyingtheancient
andmodempoetryofChinaandJapan.Indeed,evenonewhodoesso,whomasters
thebestofboth,andwhothenwishestocomposepoetryinthenewstyle,camotyet
tellwhetherhehassucceededorfailed.5
InthispassageInoueiskeenlyawarethatardortoleamthevery且owerofthepoetr乂ancientand
modem,ofChina,Japan,andthe鴨st,andsotogivenewめ㎜andsubstancetoJapanesepoe鳳
hasonlyjustbeguntoundertakeitsfirst,tentativeexperiments.Sobegantheattempttocreatea
"poe呼nthenews取le
,"compoundedofthe且xed,seven一且ve-sevenrh外 ㎞,ofJapanesewords
bothelegantandco㎜on,andoflexicalitemsdehved仕omChinese.Itwasnotlongbe鉤rethere
appeared伽ecollectionsunderthetitle5乃碗o∫8鯱 ㎞ 新 体 詩 歌,editedby肱keuchi肱kanobu竹
内 隆 信.Theirpublicationcoincidedontheonehandwiththatoftranslationsof鴨stempoetlyand
hymns,withthewritingofelementaryschoolsongs,and,ontheotherhand,withamovementfbr
"theimprovementofwakapoe位y"Pefhapsthefbrer
ulmersofthislasthadbeenthelateTb㎞gawa-
periodwakapoetKagawaKageki香川 景 樹(1768-1843),whohadadvocatedcomposingwaka
notintheancient,classicallanguagebutinthecontemporaryvemacular,and%saBuson与謝 蕪
村,withhispracticeof鰄3乃'俳詩
One㎜stnotoverlooktheearlyMe茆movementto"improve"wakapoe鳳championedby
suchmenasSuematsuKench6末松 謙 澄in1甑g盈 〃m刀 歌 学 論(1884-85)andKonakamura
Gish6小 中 村 義 象inK∂ ∂δ刀08漁 肋 歌 道 の 沿 革(1886),dhvenasitwasbytheurgetograsp
wakaanewasthetraditionalbunga㎞ofJapan.KonakamuraGish6,agraduateoftheDepartment
ofClassicsintheTbkyoImperialUniversityCollegeof:Letters,wroteinl887,togetherwithHagino
Ybshiyuki萩 野 由 之,K欲 〃gαん〃照 ㎞ 加 の ・δmη 国 学 和 歌 改 良 論thatplacedhimatthefbre倉ont
ofthemovementunderdiscussion.Inl889,HaginoandOchiaiNaobumisetaboutestablishing
aKo㎞goDenshUsho国 語 伝 習 所(InstitutefbrPropagationoftheNationalLanguage).Then,
inl890,allthreetogetherbegancollaboratingtoeditatwenty-threevolumecollectionofprose
且ctionentitled〈 励o肋 〃η9α肋zθ 励o日 本 文 学 全 書,publishedbyHa㎞burkan.
ハ励oη 枷 刀9α㎞zε η8加aPPea「ed「oughlyinParallelwith1丶励o刀 ㎞gα 初zε η5加 日 本 歌 学 全
書(acollectionoftreatisesonwaka),editedbya魚therandsonpair:SasakiHirotsuna佐佐 木 弘
51noueTets両ir61972,p.3.
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綱(1828-1891)andSasakiNobutsuna信綱(1872-1963).Thesetwosetstogethermightbecalled
the且rstinalonglineof``compendia"or``completecollections"ofJapaneseliterature.Neither
includedthekanshiorChineseproseofsuchJapanesewhtersasAraiHa㎞seki新井 白 石orRai
San'y6頼 山 陽.However,thesameHa㎞bunkanpublishedaκ'珈わ〃ηgε10刀 ん05δ8加 近 古 文 芸
温 故 叢 書thatincludedagooddealofsuchmatehal.
Ih1888,SasakiHirotsunawrote"Ch6kakairy6ron"長歌 改 良 論,whileatthetimeoftheSino-
JapaneseWarhisson,SasakiNobutsuna,publishedatravelaccountin"improved`Iongpoem'"
伽 砂 δc妨 肋 改 良 長 歌)fb㎜,inthe住aditionalseven一且ve-sevenrh》 沈㎞andrepletewithsuch
katakananamesasAnlpusu(Alps)andSentoherena(SaintHelena).61twasindistinguishable丘om
``poetryinthenewstyle"(3玩刀`oZ5劾.SasakiNobutsuna'senthusiasmtoimprovewakapoetry
ledtothefbundingofthepoetryjoumalK∂んom刀o加 愬 心 の 花,andin18930chiaiNaobumi
fbundedtheAsakashaあさ香 社(AsakaSocie切,dedicatedtorefb㎜ingthetahka.&bsano艶kkan
与 謝 野 鉄 幹(1873-1935),anAsakashamember,publishedin1896acollectionofch6ka,tar岫,
andevenrengaandkanshi,entitled7δzo肋o励o㎞東 西 南 北,whichcelebratedthenationalism
andromanticismofthenewnation-state.OchiaiNaobumi'spref琶cetothevolumemakesitclear
thatTbkkan'swork,too,wasdescribedas"poetryinthenewstyle."7Theninl899Tekkanfbunded
theShinshisha新 詩 社(NewPoetrySociety),and,thelbllowingyear,beganpublishingthepoetry
jouma1躍 吻'δ 明 星.
Ihcomparisonwiththesedevelopmentsintheworldofpoetryproper,themovementtoward
improvement,i.e.,modemizationintheworldofrengaandhaikai-genresdeeplyinvolvedwith
word-playofallkinds-aroseonlyrelativelylate.MasaokaShiki正岡 子 規(1867-1902)wrote
飾 ノ㎞'`の,δ 俳 諧 大 要,inwhichheattemptedtoapplytohaikaithe鴨stempaintingtec㎞iqμe
of5加5♂ 写 生(sketch丘omnature)andunde丘ooktorefb㎜the加撫 発 句,onlyin1895,a食er
theendoftheSino-JapaneseWarThenextyearhesehalizedhis"Hai㎞mond6"俳句 問 答in
thejouma11丶 励oη 日 本,andin1898hepublished1盟∫ん〃 ηγ伽o刀 俳 句 入 門.Thatsameyear,a
collectionentitled舗 ノη 加'肋 新 俳 句3ppeared丘omthepublisherMin'y亘sha.Itseemstobeat
aboutthistimethatthenameoftheib㎜changed丘omhaikaitohai㎞.8Finallyinl900,inthe
joumal1』b∫o'09融,Shikiproposed,withexamples,akindofwhtingthathecalledノの.'わ跚 叙 事
文andthatappliedtheprincipleof5乃08θ1toprose.Thepiecewastoexertagreati㎡[uenceon
Japaneseprosewriting.
6.1.3TheShiftinthePositionoftheNove1
Whatbecame,then,ofthepositiontakenbyFukuchiOchiin"Nihonb㎜ga㎞no釦shhlotan一.
zu,"totheeffbctthatJapanesepoe噂hasitsownu㎡quenessandthat且c亘on(sh6setsu)isvulgarand
evencontemptible?UchidaRoan内田 魯 庵(1868-1929)wroteasfbllowsin"Ybgabunga㎞shato
6
7
8
SasakiNobutsunal895,P.126.
SuzukiSadamil997e.
Thetermremained"haikai"wellintotheMeijiperiod.Thechangeto"haiku"occurredaboutthe
time,inl898,whentheliterarysectionofthemagazine7切yδadoptedthelatterasaheading.
Af㌃erbriefiyrevertingto"haikai,"7∂ヶ δdefinitivelyadopted"haiku"inl899.(Communicationf『om
TsubouchiToshinori坪内 稔 典)
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nahshikeiro"予 が 文 学 者 とな りし経 路(1909),inthecourseofreminiscingaboutthe1890s:
Inthosedaysliterarypeopleoccupiedaveryhighpositioninsociety.Afterall,in
thosedaysevenpoliticianswrotenovels.Onealmostfbltasthoughapoliticianwho
hadneverwrittenanovelwashardlyapoliticianatall.MenlfkeSuehiroTbtch6and
SuematsuKench6wrotetheirnovelsthen.Thestandingofthewriterleaptoverthat
ofDisraeliorThackeray,toattainthatofDickens.9
Itwasin1909thatEducationMinisterKomatsubara小松 原invitedK6daRohan幸田 露 伴,
MoriOgai森 鴎 外,NatsumeS6sek【夏 目 漱 石,andShimamuraH6getsu島村 抱 月tohisofacial
residence-amomentsymbolicofthetreatmentoffamouswritersasm司.or且guresinsociety,
althoughRoan'sreportingofitmayhavecontainedsomethingofhischaracteristicirony.Atany
rate,itwillbeworthtahngalookatthesenovelswrittenbypoliticians.
Fromthe1870sintothe1880s,thepoliticiansofthisageoftheFreedomandHumanRights
MovementsoughtmaterialtopromotetheirownpoliticalmessageintheworkofBritishand
Frenchwriters,publishingavastnumberofadaptationsofnovelswiththepoliticalcontentof
whichtheywereinsympathyandaddingfhrtherideasoftheirown.TheyemuIatedBerjamin
Disraeli(1804-1881),whosedomesticpoliciesintheageofQueenvictoriawereconservativeand
profbundlymonarchist,andwhosefbreignviewsstrongly魚voredimperialism;WilliamGladstone
(1809-1898),who,血con廿ast,ca㎡edoutliberaldomesticre飴㎜;orVictorHugo(1802-1885),
who,despiteexilefbrhisoppositiontotheimperialrestorationofmid-nineteenth-centuryFrance,
publishedsuchworksas五θ3ル露36厂αわ1ε8andbecameasymbolofrepublicanismthroughoutEurope.
Novelsofthiskindare㎞owna∬8グ'8乃δ5θ醜 政 治 小 説(politicalnovels).10Amongthemcanbe
countedル 伽'ηoア 〃〃7θ未 来 之 夢byTsubouchiSh6y6,whosesympathieslaywiththeRikken
KaishinT6立 憲 改 進 党(Consti加tionalRefb㎜Pa衂);fbrevenwdtersnototherwiseactivein
politicstreatedpoliticalthemes.
Withrespecttoadaptationsof驚sternnovels,membersoftheprogressivewingoftheJiyUT6
自 由 党(LiberalParty)publishedseveralworksinspiredbythelongnovelsofAlexandreDumas
Φ 合re),whichweresetagainstthebackgroundoftheFrenchRevolution;andothersbasedonVictor
Hugo'sbiographicalnovels,orhisshorter血ction.ThosedrawnfヒomDumasinclude劭醜 んo勧
㎞ ㎞ 耀 ∫ん∫gεη!胡3伽o〃 雁c傭 痂oη05αo君 α5痂 仏 国 革 命 起 源 西 洋 血 潮 小 暴 風bySa㎞rada
Momoe桜 田 百 衛(1882),」 麺 ηogα'加 自 由 之 凱 歌byMiyazakiMu加宮 崎 夢 柳(1882),and
劭 厂αη3〃`鋤 ε'献5切 舵 醜 ηo加 ηα 仏 蘭 西 太 平 記 鮮 血 の 花,alsobyMiyazakiMuryU(1884).
NovelsmodeledonHugo'sbiographicamctionincluded漉肋 肋 ∫勧 η 愛 国 偉 勲byTakahashi
Kiichi高 橋 基 一(1887);whilethosederived仕omhissh砿erworkswere傭〃㎞ 肋 εη」E願 ηo
9し 七痂61α.Roα η5痂7,vol.24,P.299.
10BetweenTodaKind6's戸田 欽 堂 丿毓 ω 伽 αη情 海 波 瀾(1880)andHirotsuRyUr6's広津 柳 浪"Joshi
sansei,shinch且r6"女 子 参 政 ・蜃 中 楼(1887),YanagidaIzumicountedwellover200"ffeedomand
politiGalrightsnovels"("Se匂ish6setsunoippan"政治 小 説 の 一 般)inMgダ ∫5θグ'訥 δ3ε飆3觴,vol.
1.In``Se麺ish6setsunoipPan(2)"(漉{ノ∫3θび'3乃δ3θおz43乃冴,voL2),Yanagidacountedabout450``na-
tionalpowernovels"(んo妣 θη 国 権 訥 δ3ε'3〃),"exposurenovels"(わ α伽o暴 露 訪 δ蹴3〃),"women's
rightsnovels"σoん θη 女 権 吻3諮 〃),and"socialistnovels"(5加んo∫3加g∫ 社 会 主 義5乃 δ3ε醜),ex-
cludingthegroupalreadycited,between1887andl910.
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加η伽 五 日紀 変 英 雄 の肝 胆byNodaT6kichir6野田藤i吉 郎(1887).OzakiYUkio尾崎 行 雄
(1858-1954)oftheProgressiveParty(KaishinT6改進 党)published5㍑ 刀ゆ ρo刀新 日本(1886),
pa伉emeda丘eranovelbyDisraeli;whilemembersoftheConstitutionalMonarchyPar域(TeiseiT6
帝 政 党)wrotesuchadaptationsofDisraeli'snovelsas5協δアoぬ η'5勧 〃'δ靤η政 党 余 談 春 鶯 囀
bySekiNaohiko関 直 彦(1884),5廨'613δ 尻3♂ ㎞1ηoノδ乃α三 英 双 美 政 海 の 情 波byWatanabe
Osamu渡 辺 治(1886),5窃 肋 酌 δ舵πD傭 砌 吻8ε ∫政 海 冒 険 大 胆 書 生byInoue聴utomu井
上 勤(1887),andK∂ η`o癇71〃20刀og磁7∫ 昆 太 利 物 語(Coη ∫α7伽17ε 〃2∫ηg,1832),translatedby
聴ukaharaShizumu塚 原 靖andFu㎞chiOchi(1888-90).Therewerealsoadaptationsofnovelsby
SirWalterScott,suchasBα 施'アo肋 η!52卯5乃 δ5ε醜 梅 蕾 余 薫 政 治 小 説byUshiyamaKa㎞d6
牛 山鶴 堂(1886).ltisprobably魚irtosaythatthesepoliticalnovelssweptaway,atleasttosome
degree,theideathatfictionwasonlyfbrwomen.
Tb㎞tomiR.oka徳 富 蘆 花(1868-1927)wroteinhisautobiographicalnovelO〃20'漉刀oん'思
出 の記(1901):
:Likearisingtide,thetimeshavechanged.W6who,twoorthreeyearsearlier,hadlost
ourselvesin5bηg〃oz勿 三 国 志,andwhoseheartbeatattheexploitsofZhangFei張
飛onChangbanBddge長 板 橋,nowfbundourselvesdevou血g5⑳δ6勵 ∫oη0
3αα鷹 腕andJヶ 伽ogα'㎞....Thenitwasthetumof梅厭 〃,andIca㎜oteven
countthetimeswereadthroughthenight,minillgoureyesonthestatesmanshipof
Eparninondas,Pelopidas,andThebes.ll
偸1初 勧 わ'ぬ η 経 国 美 談(1883-84),bytheProgressivePartypoliticianYanoRyUkei矢野 龍
渓,isapoliticalnovelsetdu血gtheThebanRevolutionofancientGreece.Edited丘omdictated
speech,itconstitutesavisiblea伉empttomovebeyondthe㎞励 跚 ㎞ 〃8痂 漢 文 くず しstyletypical
ofsuchworks,towardoneclosertono㎜alJapanese。Rokaruinedhiseyesonitatfbu丘eenor
fifteen,atthetimeanagewhenmostpeoplehadbeenworkingalreadyfbrthreeorfburyears.hl
1891,nearthevelybegi㎜ingofhisventurewith5伽ρα 新 派theater,KawakamiOtq'ir6川上
音 二 郎(1864-1911)producedastageversionofitinTokyo.SuchwasthepowerofYano'snovel
tosetyoungmen'sheartsbeatingandtopenetrateeventhepopularconsciousness.Itsurelydida
greatdealtoraisethestandingoffictionamongsocietyatlargeandtobringthewrittenlanguage
closertothespoken.
In1888,UchidaRoanw「oteasfbllowsin"YamadaBimy6T鋤innosh6setsu"山田 美 妙 大
人 の 小 説:
TheworldofJapanesefictionhadbeenindeclineeversincetheRestorationuntil,
twoorthreeyearsago,awindofimprovementarosesomewhereandbegantoblow,I
refbrto飽 読01勧 玩ぬ ηand5%03ε ∫加 碗g∫。Anyonewhohasglancedovertwoorthree
魚sciclesof飾 惚 η伽 八 犬 伝[1814-42,byTakizawaBa㎞]andlooked血ough
thefbrty-fivepagesof訪δ3ε醜8痂 ηz厩isnowdiscussingfictionandpursuingpopular
11TokutomiRoka,伽o'∂2刀o窺,in12〃〃 ∫1(yδ肋,7褫 〃'o砺Roん03觴 泉 鏡 花 ・徳 富 蘆 花 集(Gθ η∂b∫
八励o刀 わz,ηg・αん〃んo'3枷,vol.9),ChikumaShob6,1967,p.189.
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魚vorbyconcoct血gvisionsofthefUtureandpiec血gtogetherpoliticalnovels.12
Thispassagepokesfimatthesuddenpopularityofwritinganddiscussingfiction,butitcitesasa
"windofimprovement"forthenoveltheappearanceofKeikokubidanandofTsubouchiSh6y6's
To'seishoseikatag・i当 世 書 生 気 質andSho'setsushinzui小説 神 髄,bothpublishedin1885-86.
Nodoubtitisfairtosaythatthe``windofimprovernent"inquestion,togetherwithasuccessfUl
experimenttob血gthespokenandwrittenlanguagesclosertogether,arose丘omthegenreofthe
politicalnoveLl3Notethat,inRoan'spassage,"visionsofthefUtUre"(miraiki未来 記) ferstoa
devicedesignedtoevadecensorshipandadoptedforexamplebySuehiroTetch6inNi'absannen
miraiki二 十 三 年 未 来 記andSei'isho'setsu'Setchmbai政治 小 説 雪 中 梅,bothpublishedinl886.
Roandiscussedbothatsomelength.
Thepoliticalnovelchangedinvariouswaysasthepoliticalclimateevolved.Itscoursecan
betraceduntilabout1907,bywhichtimesuchworksasEdwardBellamy'sSocialistutopian
novelLookingBockward,2000-1887(1888)hadbeentranslated,aswellasWilliamMorris'sless
optimisticrebuttal,NewsfromNowhere(1891).Itwassucceededbytheserializedstorytelling
onsocialissues(shakOiko'dan社会 講 談)publishedin1920inthemagazine血Jzδ改 造 一 〇ne
featu血g,amongothers,SakaiToshihiko堺利 彦(1870-1933)andShirayanagiShUko白柳
秀 湖(1884-1950).Atthispoint,however,letustUrnourattentiontoUchidaRoan's"windof
improvement"thatbIewintheworldoffiction.
UchidaRoanconcluded``YamadaBimy6Taijinnosh6setsu"byrecommendingthatBimy6,a
leaderofthemovementstoimprovethenovelandtounifythespokenandwrittenlanguage,adoptaダ
morerealisticstyleinthemamerofEmileZola.Heseemstohavefeltthatin1888theimprovement
ofthenovelwasnotyetcomplete.Perhapsforthatreason,theappearanceofTsubouchiSh6y6as
novelistforalongtimeleftRoancold.lnOmoidasuhitobitoおも ひ 出 す 人 々(1907,revised
1925),RoanwroteasfollowsconcerningthepublicationofTo'seishoseikalagi.
OncepoliticalcircleshadagreedthataNationalDietwastobeopenedinafbw
years,apauseensued,andthepopularmindtumedtobunga㎞.Itwasatimewhen
translationsofnovelsbyLyttonandScottappearedoneaftertheother,togreat
acclaim,andwhentheliterarycreationsofpoliticalfigureserU'oyedanewpopularity.
ThenewnovelbyHarunoya春廼 舎[TsubouchiSh6y6],whointhosedayse句.oyed
greaterrespectthananyscholar,aswellasrecognitionasamanofletters,aroused
unprecedentedpopularity.Agreatmanofletters'ventureintonovel-writinggavethe
novelanewdignityandinspiredfUrthercuriosityonthepartoftheworldatlarge.14
Roanperceivedthatreadershadfbund:τδ副 訪05θ1肋 碗g'almostindistinguishablefヒom
gθ30肋fictionandsuggestedthatdespitethecuriosityithadaroused,itdidnotnecessarilymerit
12θ ヒ乃∫6ぬRoα η5乃露,P.130.
131n丿('刀 ぬ 酌 卿g盈 〃ηo'o仰b近 代 文 学 の 誕 生,chapter3,3),OchiHaruo越智 治 雄treatedthe"move-
Inenttoimproveliterature"(伽ηg訛 訛 α〃γδ〃ηゐ 文 学 改 良 運 動)anddiscussedthisissueincon-
nectionwithκ ♂んoん〃ろ'∂跏and3θ'c加 わα∫.
14Uchida1958,p.88.
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admiration.Hewrote:
Upuntilthattime,youngmenhadplacedalltheirhopefbrthefhtureinpolitics,their
idealbeingtomoves甘aight仕oms加dentlodgingsintothecareerofthegove㎜ent
adviser[5仞g'参 議]andthenceintoapostontheGrandCouncilofState[D司.6kan
太 政 官].Thustheyweremoreastonishedtoseeagraduateofthegreatestuniversity
inthelandtakea魚ncypennamelikeHarunoyaOboro春廼 舎 朧andimitategε5α 初
且ctionthantheywouldhavebeentoseealawyer'sdaughterbecomeanactressor
someyoungersonofthearistocracybecomeacinemaproduceLThestircreatedby
7δ8θ'訥03♂ ㎞ れglwasduelesstoitsliterarymeritthantotheexaltedstandingof
itsauthor.
Theworldtherefbrehadmixedfbelingsaboutit.Atfirstnooneeverimagined
that,atatimewhennovelsbypolitical且gureswereerjoyingapassingvogue,a
greatscholarmightreallyandtrulyturnhimselfintoanovelist.However,Takada
Hanp6高 畔 峰revieweditatlen帥,whileHamnoyai㎜ediately鉛110wedupon
島 δ5θ醜 訥1ηz〃'bypublishing跏o彡056㎞gα碗 妹 と背 か が み.Smolle賃,Fielding,
Dickens,Thackeray,andotherBritishnovelistswereintroducedtothepublicas
greatwriters,andthenovelrose丘omoneboundinthelowlypositionoccupiedby
gε30㎞tothatofam句orcontributiontocivilizationronetowhichnogreatscholar
needblushtodevotehiseflbrts.TheyouthofJapan,whohithertohadseennopath
befbrethembutthatofpolitics,discoveredanewworldand,asthoughsuddenly
awakened,nlshedalltogetherintoliterature.ItwasHarunoya'ssuccessthatmoved
[Yamada]Bimy6and[Ozaki]K6y6todedicatetheirlivestoliterature.15
Y6ungintellectualshadcometoaccepttheideathatW6sternEuropeaccordedthenovelgreat
weight,andTsubouchiSh6y6pursuedhisworkagainstthisbackground.Itisataboutthistime
thatOzakiK6y6尾崎 紅 葉(1867-1903)andYamadaBimy6山田 美 妙(1868-1910),bothseven
oreightyearsyoungerthanSh6y6,魚㎜edtheKen'》 碩sha硯 友 社andbeganissuingthemagazine
σα7α厩 α 伽 んo我 楽 多 文 庫("Therubbishlibrary,"butalso,byaplayonwords,"Thelibrary
ofmanypleasures").ItisnowonderthatSh6y6'ssuccesswith5物δ5ε醜5痂 ηz〃∫and7δ 副5加8♂
加`㎎ ・1shouldhavestimulatedthem.Fromaboutthistimeonthere㎜doubtedlyarosethepossibility
ofanewkindofwriting,quitedif匝rentfヒomthepoliticalnovel.
WhenTsubouchiSh6y6publishedthe且rstvolumeofhi甜anslation(σα」5ε'3乃'伽 慨 世 士 伝,
1885)of.R1θ ηz1,anovelbytheBritishpoliticalfigureEdwardLytton(1803-1873),setinancient
Rome,hewroteintheprefacethattheprincipleaimofthenovelshouldbenottoencouragevirtue
andchastisevice(㎞ 刀z飢c乃 δα㎞ 勧 善 懲 悪),buttoportrayhumanlifbandfbelings@1ゆ3ε翻 人
情 世 態).Thisviewarmouncedthephncipalthesisof翫δ3諮 〃8伽z〃1.However,itisnotewo曲y
thatinthisprefaceSh6y6showednosignoftreatingthepoliticalnovelasaseparategem●e,but
co㎜endedthepo町ayalofη吻 ●δ洳asthepropergoalofanynovel.
15Uchidal958,p.88.
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6.21s5乃 δ:58お配5」ら'π駟'Canonical?
6.2.1FaithfulPortraya霊ofHllmanEmotionandLife
Themovementto"improve"thenoveliso且ensaid,withoutanyac㎞owledgementofthe
politicalnovel,tohavebegunwiththepublicationof7δ8θ∫訪03♂ ㎞`¢g'and訪 δ3θ応〃3乃'刀z〃'.
The鉛 ㎜er,whichsatihzesthelivesofcontemporarystudents,isusuallyjudgedtohaveretained
astrongandnotnecessarilydesirableflavorofgε5α㎞fiction.Thelatter,however,isaccepted
ashavingchampionedthepr(jectof"depictingfヒomli免"(3砌伽 〃 写 実)humanexperience
andfbelings-thatistosay,ofrealism-andofhavingsetthedirectionfbrthemodernJapanese
novel.16What,then,does5乃δ3θ醜 謝 ηz〃'advocate?Letusrereaditffomthestandpointofthe
evolutionoftheideaof``bunga㎞."
Theopeningchapterofthework,entitled"Sh6setsus6ron"小説 総 論,makesitclearthat"the
novelisart."17Thisassertioncertainlyseeks,inatimewhenthepoliticalnovelreignedsupreme,
tode且netheproperdirectionfbrthe"improvement"ofgε3盈〃asleadingtoward"art"(勿〃醜 美
術,orgθ 珈 醜 芸 術),andthustopositionthenovelasabranchoflinguistic飢(g8ηgogεグ〃醜 言
語 芸 術).
ThisopeningsectiondiscussesFenollosa'sthenpopularideaofわグz盗 〃.Itsproponents,Sh6y6
wrote,holdthatartembodiesalof砂inspirationissuingfヒomthedivineandthatitsaimistoliftthe
spiritoftheviewertonewheights.Heo切ected,however,thatwhetherornottheviewer'sspirit
risesisamattermerelyoftheoutcome,andthattomakethisoutcomethegoalofthenovelisto
fbttertheconsciousnessoftheartist.18
16Forexample,NakamuraMitsuo中 村 光 夫wroteinN'肋 η ηo鯒 ぬ ∫3乃δ3ε醜 日 本 の 近 代 小 説(p.
40):"IthasbeentakenfbrgrantedthatthehistoryoftheMe苅inovelbeginsatthispoint,andindeed,
that[3乃 δ3θ醜5痂 磁 】且rstintroducedintoJapan,inaclear鉛㎜,theconceptofthemodernnovel
andatthesametimeadaptedittolocalconditions."However,hewenton,"Insteadofaimingto
refb㎜thepoliticalnove1,thebungakuoftheintellectualclass,thisrenewalofbungakuwasaimed
atmodernizingitonthebasisofthegθ50ん〃fictionpassedonffomEdotimes.Thisseemstohave
exertedaconsiderableinfluenceonthesubsequentcharacterofthemodernJapanesenovel."Thushe
discemedinTsubouchiSh6y6'sprogramto"improve"g・θ30ん 〃fictiontheoriginofadistortioninthe
modemJapanesenovel.
17踏 めo〃c痂 島 の δ3雁 坪 内 逍 遥 集,p.4.
18ThishasbecometheacceptedviewconcemingthepropositionthatTsubouchiSh6y6'scriticismof
Fenollosa's"B加tsushinsetsu"lectureismeanttoapplyonlytoitsopeningsection.See,amongoth-
ers,SekiRy6ichi1971a;andTanizawaEiichi谷沢 永 一1971.However,WadaShig句ir6和 田 繁 二
郎demonstratedinhis"TsubouchiSh6y♂(1('η0「と彦わZ4η90;ヒZ∫3δ8θ'ん∫η0ん ε12左ア乞7'R∫0アゴZ〃〃2Z4η03ε'3θ')
thatSh6y6'srebuttalwasaddressedlesstowhatFenollosahadtosay,thantoapassagequotedby
Sh6y6丘omapieceofOuchiSeiran大 内 青 巒("DaiNihonb加tsushinp6shogen"大 日 本 美 術 新
報 緒 言,Dα ∫ハ励o刀 勿 〃醜3伽 ρδ,no.1,Novemberl883.)Hethenquoted翫δ36'3〃5伽z〃1("Art
isthatwhichgivespleasuretothemindandeye,andliftsthespirittoanoblerplane")inorderto
remarkthat"Thiscanbesaidtorepresentaintellectualcontradictionamongenlightenment-minded
intellectuals,who,evenwhilerq'ectingateleologicalsenseofpurposeinhumanisticeducation(加一
伽 励o醜 ∫ん〃 人 文 発 育),couldnotintheendhelpseekingone."
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ThisisalsothereasonSh6y6avoidedthe``encouragevirtueandchastisevice"stanceofthe
lateTo㎞gawagε80肋wdters,especiallyTakizawaBakin.ItiswellrecognizedthatBakin's色rtile
imaginationin翫η8δ5々'o癬 加 妣8η 伽 南 総 里 見 八 犬 伝hasaConfUciancore.Asalready
noted,Ba㎞'s且ctionwaswidelyreadinSh6y6'stime,inmovable卿eeditions.Forexample,
MasaokaShikirecalledhavingobtainedacopyofK6daRohan'sF卿冴勿 醜 風 流 仏because
everyonewaspraisingittotheskies,onlyto且ndthatatfirsthecouldnotmakeoutawordofit.
Rohanhadwd杭en、 劭 脚 枷 醜inthestyleofSaika㎞'sdomesticstodes(5θwα〃20ηo世 話 物),and
Shiki,accustomedashewastotheseven一且ve-sevenrhythmofBakin,fbundhisstylesodif飴rent
astobeunintelligible.19
Thus5乃 δ5θな〃5痂 ηz〃'wageswarontwoffonts:ontheonehandagainstFenollosa'slate
nineteenth-centuryanti-realist,religiousaesthetics,andontheotheragainstthe``encouragevir加e
andchastisevice"ofBakin'sfictionandofthecontemporarypoliticalnovels.What,then,isthe
aimofthenovelas"art"?
Attheendofhisopeningchapter,Sh6y6quotedseveralpassages仕omKi㎞chiDa廿o㎞'s菊
池 大 麓(1855-1917)translationoftheworkheentitled5物.∫砂oわ ∫㎞ 伽 修 辞 及 華 文.These
discussthehighesteemaccordedtheartofproseinmodemEuropeandciteasafUndamental
reasonfbrittheliberationofprose仕om"lo丘ypoe廿y"(んδ5妬 η05伽 δ 高 尚 の 詩 想)andthe
"musicalrhythm"(3ε ∬ δ 節 奏)ofwords
,sothatitsrealismnow"putsthereaderinintimatetouch
withtheaf驚ctivereali取ofhumanli色."A仕erafn㎜ingthevalueofthenovelfbreducationin
historyaswell,thesepassagesconcludebystatingthatthegoalofartisticproseisnot``tnlth"(厂'
理,or5伽 厂'真 理),but"thatwhichappealstotheh血itelyvadedtastesofhumanbeings."20hl
otherwords,thevalueofrealismliesinitsabilitytodrawthereaderintotheworldoftheworkand
tomakethisworldcompletelyconvincing.
Onthisbasisthesecondchapterof翫δ3ε醜5伽z〃 ∫("Sh6setsunohieki"ノ 亅丶説 の 裨 益)goeson
tostatethatthenovelhastheefR)ctofennoblingthereader,arousingthemoralconscience,hence
alsoofencouragingvirtueandchastisingvice.However,itso切ectistogu.idethereadertoward
``asubtleawarenessoftheaspirationtobeauty
,"i.e.,toward``thenoblestsentiments,"21andthus
thiseffbctisnevermorethananindirectresultofthenovel'sprincipalaim.Therefbre,5乃δ5θ醜
3伽zπ ∫hasalwaysbeentreatedasadvocatingamodemEuropeanconceptionofthenovel,onethat
positionsitasanartindependentofpoliticsandmorality.
Inathirdchapter("Kya㎞sho㎞noh6so㎞"脚色 の 法 則),Sh6y6heldthatthenovel"proceeds
廿omtheauthor'spureimagination,"22thusinsistingonitsfUndamentallyimaginary,且ctional
nature.Thetraditional,basicallyConfUciannotionof"bunga㎞"recognizesthevalueneitherofthe
imaginationnorof且ctionality;andSh6y6'sviewistherefbreclearlyderivedffommodemEurope.
Itistlue,ofcourse,thattheChinesez加αη9∫伝 奇tradition,howeverpoorlyregarded,hadreached
Japanaswell,andthatsuchearlyMe動iWestemscholarsasTaguchiUdchiandFu㎞chiOchihad
nothesitatedtoplaceBakin'smightyHd蜘η漉 ηbesideotherworksofgε50肋且ctionfavored
bylateTb㎞gawatownsmenasexamplesofJapanese"bunga㎞."InalllikelihoodSh6y60負en
19Shiotani1977,PP.81-82.
20器zめozκ 乃∫3乃 の ノδ3乃 歪7,PP.7-8.
212害zめozκ 乃'5物 の δ3乃 冴,P.23.
22器zめozκ 乃'3乃 の δ5乃 冴,P.43.
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broughtup撫 惚 η漉 ηanddiscussedBaldn'swordsnotjustbecausetheworkwaswidelyread,
butbecausehefbltmovedtor句ectthissortofjudgment.AlthoughSh6y6recognizedimagination
andfictionalityasfUndamentaltothenovel,hedidnotseeimaginativecreativityasacriterionfbr
evaluatingart.Heheldinsteadthat"dramaticstmcture"wasessential,preciselyinordertocontrol
theunfbtteredramblingsoftheimagination.Thushestressedthattheproperaimofthenovelas
artisthe``beautifhllysubtleeffbctofmovingthereaderbyconveyingthetruthofhumanfbelings."
ThisisthecoreofSh6y6'spositiononrealisminthenovel.
However,thepropositionarisingffomSh6y6'squotationsof5物碩 の ノoわ'肋 伽 η,totheef驚ct
thatthetec㎞iqueofrealismhasgraduallybecomeavalidmethod飼rinducingthereaderto
experienceandtakepleasurein``beautifUllysubtle:1もelings,"andSh6y6'sowncontentionthatthe
goalmustbetoconvey``thetruthofhumanfbelings"inorderto``havethereaderexperienceit,"
arefUndamentallydif驚rent.23
Sh6y6wroteatthebegi㎜jngofthechapterheentitled"Sh6setsunoshugan"小説 の 主 眼,
"Thekeyaimofthenovelishumanfbelings@勿b人情);Ii魚andthewayitislived(∫ε翩 声zo肋
世 態 風 俗)fbllow."24This魚mouspronouncementproposesasthemainaimofthenovel,且rstthe
depictionofhumanpsychologyandfbelings,and,second,therealitiesofsocietyandmamers.
Howeverthepassagecont㎞uesas魚110ws:"Whatismeantby吻b?物bre色rstoh㎜andesires
『のo肋 情 欲];itmeansthelO8passions(勿αん納 αo励o朋 δ 百 八 煩 悩[de且nedbyBuddhism])."
Thusthe刀 吻 万ofwhichSh6y6spokearenotamattermerelyofpsychologyandfbeling.They
areinhumanli角the"secretofka㎜a"伽goηo痂溺'醜 因 果 の 秘 密);25theyarenoneotherthan
humandesires.
IntheJapanofthattime,thete㎜ノのoん 〃re色 πedtohumaninstinctivedes廿esingeneral.It
wasnotuntilroughlyl897thatitcametobeused,asitistoda払specificallyfbrsexualdesire.
ThatSh6y6fbundedhisthinkingonhumaninstinctivedesiresingeneralsuggeststhehlHuenceof
Spencer'ssocialevolution,whichhehadstudiedinhisstudentdays.Aswillbecomeclearbelow;
舗 δ5ε醜5痂 〃z〃ノappliesthetheoryofevolutiontoart.However,Sh6y6dif琵redfヒomSpencerin
thathesawnocomlectionbetweentheun齟eredplayof"humandes丘es"andthebe賃e㎜entof
society.Moreover,asUchidaRoannotedin"YamadaBimy6T鋤innosh6setsu,"itwouldstill
besometimeuntilintellectualsconcernedwithfbreignliteraturebegantandngabouthowthe
naturalismofEmileZolaboldlyexposestheworstinhumannature.
FromwheredidSh6y6derivehispositionthat``humandesires"arefUndamentaltohuman
psychology?OneseemstohearinittheTo㎞gawa-periodmaxim,especiallyevidentingε80ん〃
fiction,totheef飴ctthat``Whenallissaidanddone,theworldrunsonloveandmoneゾ'Itis
well㎞ownthatbefbremovingtoTbkyo,Sh6y61ivedinNagoya,wherehee切'oyedreading
加 惚1加 η 滑 稽 本.Hiscallfbr"real"descriptionof1漉andmamerscanbesaidtoresonatewith
such加 惚'加 刀asShikiteiSanba's砥ヶo一枷m浮 世 風 呂.Thisapproachwasclearlyinheritedby
KanagakiRobun仮名 垣 魯 文,whoinβ 砌 厭 〃 妨 加'3の δ 面c乃 励 勿 肋 厂∫gε万 国 航 海 西 洋 道
231n"TsubouchiSh6y6,"WadaShig(謡ir6comparedthepassagesSh6y6quotedffom3乃吻鹽'のり わ'んα伽 η
againsttheEnglishoriginalandobservedthatsuch``rhetoricallyelegantIanguage"positivelycon-
veyed``encouragevirtueandchastisevice"sentiments.
24器zめoz4c乃 ∫3乃の δ5乃 冴,P.16.
25丑z4わozκ 乃'ε 乃の δ8痂7,P.16.
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中 膝 栗 毛(1870-76,continuedbyFusaoKan糸念生 寛untill877)borrowedanddevelopedthe
加meworkofJippenshaIk㎞'s7δ㎞ ∫癜c褫 傭 α跏7塵 東 海 道 中 膝 栗 毛inparodiesofFu㎞zawa
YUkichi's5の δ`oわ1α 朋 α1西 洋 旅 案 内(1867)and5切,δ ガ δ西 洋 事 情(1866-70).Onemightalso
citeRobun'sオg〃m澱加 安 愚 楽 鍋(1871-72),whichevokesdown-to-ea曲curiosityaboutnew,
WesternwaysinthesettingofanearlyMe輯iTbkyobeefstewshop.Beneathrepeated,hilarious
wordplay,theworkbetraysadeeperconcemwiththerealityof"humandesires"andof"1ifband
manners."26ReadincorU.unctionwith:τδ8ε∫訥03ε'肋 碩g',whichpresentssatiricalportraitsofthe
studentsofl881-82,themessageof5乃δ3θ醜8痂 刀鋤seemsanaturalextensionofthestyleof
KanagakiRobun.
However,thevoicemosti㎜ediatelyaudibleinSh6y6'sdiscussionofhumandesires(剛
in5乃 δ8餾 〃 訥 加z〃'isthatneitheroflate-Tb㎞gawaんo航ε1わoηnorofKanagakiRobun.Itisthat
ofMotooriNorinaga.Indeed,Sh6y6placedalongquotationfヒomNorinaga'sGεηノ'珊oηog伽 厂'
`α澀α 刀oog〃3乃1(1796)attheendofhis``Sh6setsunoshugan"chapteLNorinagacriticizedthe
ConfUcianismthatgovemedleamingidb㎞gawatimesfbr:飴廿edngpoetry(5痂 詩)withreason
@7'道 理)andfbrpreventingexpressionof"humandesires[orfbelings,〃吻b]justastheyare,"or
``humandesiresintheimaturalstate
."HeheldthatthefhndamentalsignificanceofJ3panesepoetry
(waka)andclassicamction(monogatari)liesinconveying〃20刀o仞αwα 肥 物 の 哀 れtothereader
byevohngi㎜oralloveastheve理heightof吻万.ThelogicofSh6y6'sar即mentconcemingthe
indirecteffbctofthenovelspeaksnotofreasonbutofconveying吻o刀oηoowα肥,inwhichrespect
itisclosetoNorinaga'scontentionthat醒o刀oηoow齠arousesthemoralconscience.Moreover,
Sh6y6'swarninginhis"Kya㎞sho㎞noh6so㎞"chapterthatthewhterneedsadramaticstructure
capableofcu±bingtheunfbtteredimagination,inordertoachieve"themarvelousef驚ctof
conveyingtothereaderthetruthofthefbelingsdescribed,"resemblesNorinaga'scontentionthat
inordertoshow"humanfbelings[ordesires]justastheyare,"onemustresort,asanexpedient,to
thetec㎞iqueofamodeofexpressionthatlooksbacktoancienttimes.27
6.2.2TheConceptof``:Bungaku,,in5乃δ 8お 〃∫乃'碇 〃'
Asithasoftenbeenremarked,ε乃δ3θ醜3痂 〃z〃∫representsinasensearevivalofNorinaga's
ideas.Sh6y6attemptedtode且neevoking刀吻 δintheirnaturalstate-thefbundationof
Norinaga'sthesisregardingthemonogatari-astheessenceofthenovel.Hehadreadagood
dealofWestem且ction,undertheinnuenceof丘iendsencounteredwhilehewasstudyingpolitics
andeconomicsintheFacultyofLettersofTbkyoUniversity,butitmayalsobeworthrecalling
thattheDepartmentofChineseandJapaneseClassicswasinauguratedinthesameFaculty,on
260chil975,pp.20-29.
27BothHisamatsuSen'ichi久松 潜 一("TsubouchiSh6y6nobungakuhy6ron"坪内 逍 遥 の 文 学 評 論)
andSekiRy6ichi("舗δ3ε'3〃3伽z〃 ∫tosenk6bur〔ken"『 小 説 神 髄 』と先 行 文 献)observedthatwhat
Sh6y6quoted倉omMotooriNorinaga's乃脚 刀oog〃5痂 玉 小 の 櫛doesnotdiscuss3吻"醜3勧gl
写 実 主 義(depictionofreality),andtheyconcludedthatSh6y6didnotreallyunderstandNorinaga's
ideao伽oηo刀oowo昭.However,judging丘omhisonlysupe面ciallyinfb㎜edquotations丘om
Fenollosa's``B加tsushinsetsu"andffom3乃吻'∫のノ わ訛 αわ〃η,Sh6y6seemstohaveunderstoodNori-
naga'S刑0η0η0αWα 君εrelatiVelyWelL
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theinitiativeofKat6Hiroyuki,atjustthesametime.
Why,then,didSh6y6addressnotwakaormonogatari,butthenovel?"Asculturedevelops,"
hewrote,"andhuman㎞owledgeadvancesbydegrees,吻δca㎜othelpchangingandbecoming
somewhatmorecomplex."28Poe廿y,limitedinlengthandconcemedwithrh)沈㎞orrhyme ,ca㎜ot
givesuch吻1δfUllexpression.Moreover,sincehumanbehaviorchangestogetherwithshi丘sin
ma㎜ersandmodesofli色,"Mamersandwaysoflivingaspor往ayedonthestagebykabukiactors
areoutofdateandlackauthenticity."29Havingthuscitedtheshortcomingsofpoetryanddrama,
Sh6y6wentontowritethat,unlikethem,thenovel"appealsdirectlytothereader'sheartand
drawsthereaderintoitsimaginaryworld."Therefbreitdoesnotsuf飴rf}omthelimitationsthat
af琵ctpoetryanddrama;instead,"itconveysthemannersofeachageinbroadperspectiveandin
detail,andarousesnodissatisfactioninthereaderラ'30Forthatreason,itsgreatestadvantageisthat
itissuitedtothepresent.``Nodoubtiterjoysitsnowhonoredposition,"heconcluded,invo㎞g
thetheoryofevolution,``tharkstotheirresistiblefbrceofnaturalselection."31
1nsum,跏3θ 醜5伽 加bo∬ows丘omthemodern鴨sttheideathatthenovelisafb㎜of
art;appliestoitMotooriNorinaga'sthesisthatitsproperaimistoconveyhumanfbelingsandthe
desiresthatunderliethem;andattemptstogroundthepopularityoftherealistnovelinthemodem
West,withitsdepictionof"ma㎜ersandmodesofli免,"inaSpencehanviewofevolution.Perhaps
Sh6y6alsosoughttointegratetheJapanismofNorinaga,whor(jectedtheConfhcianconceptof
truth(んo'owα π 理),withthemodemWestemconceptionofart.Norinaga'svalorizationof"human
角elings/desiresjustastheyare,"andhisvisionofancientJapanasaworldinwhichthosefbelings
wereallinha㎜onメresemblestheromanticnationalismofmodernWestemEurope.H:owever,
Sh6y6'sthi1ルdng,basedasitisonevolutionarytheory,isnotcompatiblewiththisapproach.
Moreover,thenotionthatimaginationand且ctionalityareexpedientdevices(鮖伽 方 便)accord
illwiththemodemWestemviewofart,whichplaceshighvalueonboth.Sh6y6removedthekey
ide諭omNo血aga'sthesis;conHated"human色elings/desiresjustastheyare"and鴨stemrealist
technique;mergedtheresultwithrealisticevocationoffbelings/desires,mamers,andmodesof
lifb;andelevatedtheseincompatibilitiesintowhatonemightcallanidea1.Inthatsense,hecould
besaidtoupholdaso丘ofhyperrealismthatmakesthetec㎞iqueofrealismitshighestideal.
Inchampioningthemodem,realisticnoveloverpoetryanddrama,島δ3θ勧5伽z〃 ∫plainly
treatsallthreeasbelongingtothesamecategory,thatoflinguisticart.TsubouchiSh6y6'scriticism
ofFenollosa'saestheticsinvolvesadisagreementovertheroleofart,andhiscritiquとoflate一
Tb㎞gawagε8α 肋 且ctionbelongstoadebateoverwhatlinguistica丘shouldbe.However,note㎜
embracingalltheseappearsanywhereinthework,
Inallof5%δ3θ 醜3伽z〃lthete㎜"bunga㎞"appearsonlyonce,㎞the"Sh6setsunohieki"
28雁 〃150〃o乃 ∫3乃 の δ5乃 冴,P.6.
29器z4ろoz4c乃 ノ3乃 の δ3乃 冴,PP.13-14.
30踏z4Z)oz4c乃'3乃 の δ5乃 冴,P.15.
31器 〃わo〃6痂5乃 の,δ8緬,p.15.TokutomiRokanotedinhisO〃70漉ηo窺thatDarwinlecturedatKansei
Gakuin関 西 学 院in1886,anditiswell㎞ownthatinabout1887FutabateiShimeireadhis翫o型
σEvo1磁oηinEnglish.In"Wag6yaku"和 合 薬(1890),K6daRohandescribed"astriking且gure
who,havingabsorbedWesternlearning,glaredateveryonethroughhiseyeglassesandwho,withhis
血cesetinanexpressionthatseemedtoclaimkinshipwithDarwin,allbutadvertisedhimselfasa
倉iendofHuxley"([κδぬ]Ro加 ηzθ η5廨,vol.1,p.184)。
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chapter,intheexpression,"thema枕erofbecomingamodelofbunga㎞"(伽go肋ηo露 勿 δ
∫oη α跏 んo渉o文 学 の 師 表 とな る 事).32Thepassagecomparesthestyleofintellectualargument
(孜)肋 〃η 論 文),thereportingstyle(彫ηo勿 η 言己事 の 文),historicalstyle(磁∫3乃'b〃η 歴 史 文),
anddialoguestyle(〃70刀 ∂δ 伽 η 問 答 文),thengoesontodeclarethatthestyleofthenovel,which
requiresallthisdiversity,deservestobecalledthestyleofstyles(伽励 δo初 ηoわ 跏8勿 文 章 中 の
文 章).33By"bunga㎞"hecantherefbrebesaidtohavemeantstylistictec㎞i(lue.Inreminiscences
writtenafterthebegirmingoftheSh6waera(1926),Sh6y6stillrefbrredtotheDepartmentof
EnglishLiterature(Eibungakuka)orJapaneseLiterature(Ko㎞b㎜ga㎞ka)asa加伽 ㎞ 純 文
科(departmentofpureliterature);butfbrthosejustthenstartingoutontheircareers,theword
"bunga㎞"refbrredabovealltoacategoryembracingbothhumanisticleamingingeneralandthe
linguisticarts.Ifusedinamorerestrictedsense,thetemltendedtocarlythemeaningofstylistic
tec㎞ique.
Withrespecttothedif飴rentnovelisticgerres,inthe"Buntairon"文体 論secti of訪 δ5ε醜
5伽z鋤Sh6y6callsworksoncontemporarythemes8θ照 脚 ηogo'副 世 話 物 語andthoseon
histoncalthemesノ ∫ぬ 伽oηogα`07'時 代 物 語Thesete㎜sareclearlydedved丘omthe3θw翩oηo
世 話 物andノ'ぬ'〃20刀o時 代 物gerぼesofkabu}d.341nthe"Jidaish6setsunokya㎞sho㎞"時代
小 説 の 脚 色section,ノ ∫ぬ 肋oηogo`副arecalledノ'ぬ∫訥 δ38醜or献 納'3乃 δ3θ醜 歴 史 小 説.35
Sh6y6'sessentialpositionontheノ'ぬ∫5r乃δ58孟∫z4isthatitshouldrecreatetherealityoftheperiodin
questionandpresenttheothersideofitsfb㎜alhisto卑血otherwords,thatitshoulddemons廿ate
aninterestinhistoricalaccurac》孔Inhisdiscussionofdramaticstructureheproposesthatinthe
caseofthenovel,"tragedy"shouldbetranslatedas伽15乃δ3餾 〃 悲 哀 小 説,"comedy"as㎞'㎞醜
3乃δ3ε醜 快 活 小 説,and"tragicomedy"asα'肋η5伽 θ醜 哀 歓 小 説.36Thesetranslationsdonot
seemtohavebecomeaccepted.
Sh6y6'stheorythatthemodemnovelissuperiortopoetryanddrama,andthatrealismisthe
且rstprincipleofthenovel,naturallyinvolvedaswellaconceptionofhierarchyamongthelinguistic
a鰓,andwithinthenovelitselfIn"Miraikinirui-surush6setsu(Part1)"未来 記 に 類 す る 小 説(
第 一)(1887),Sh6y6ac㎞owledgedthepopulantyofJulesVerne's(1828-1905)五ε1伽 ぬ 〃20漉
θηg襯 舵 一v'刀g加 ノo〃摺(1873)andrecognizedtheworkasa"propheticmasteq)iece"伽瀚 砌oηo
ηoん θ∬ α㎞ 未 来 物 の 傑 作),butnonethelessassumedadismissivea丗tudetowardit,deschbing
itas"anomalous"and``blindto飢."37Sh6y6'sideasdu血gthispedodshowthebegi皿ingsofa
distinctionbe伽een"no㎜al"and"anomalous"inthenovel,thatis,ofawayofthirkingaboutthe
novelthatinvolvessystematicdistinctions.
SeveralsuchworksbyVbrneweretranslatedintoJapanesenotthatlongaf㌃ertheiroriginal
32踏z4わozκ 乃'3乃 の δ∫乃冴,P.27.
33器z4わoz∫o乃 ∫3乃のノδ3乃乞7,P.28.
341n1896TsubouchiSh6y6,whohadmovedontoworkatthe``improvementofthetheater,"pub-
lishedffomHakubunkanaplayevokingtheheydayofToyotomiHideyoshiandentitled1(か'肋o勿
桐 一 葉.Thisworkwasadve丘isedintheinauguralissueof8〃η3勿 ん〃rα伽 文 章 倶 楽 部asaノ'ぬ ∫
31zδ、∫ε孟∫〃.
35器zめozκ 乃'3乃 の δ3乃廊,P.51.
36踏z4わozκ 乃∫3乃の2δ∫勿7,PP.44-45.
37TsubouchiSh6y6,3乃δ56醜 訪 惚 〃∫(IwanamiShoten,1936),pp.256-57.
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publicationanderU'oyedeno㎜ouspopularityas``marvelousevocationsoftec㎞ology"thattaught
"thegreatprinciplesof鴨sternscience
."38TheyincludedKawashimaChUnosuke's川島 忠 之 助
rende血gof加%躍 ぬ 脚 η漉(1878-80),肱iheiSar導i's太平 三 次of"η9'〃2∫11θ1蜘 ㏄30〃31ε5
鷹 器(1884-85),andthecolbborativetranslationof吻¢gε 〃cθ η舵 漉1α1ε 厂陀byMfkiAika三
木 愛 花and肱kasuBo㎞ho高 須 墨 浦(1885).
6.2.3SomeReactions
Somemaywellbelievethat5物δ3朗 〃5痂 ηz〃1(withthehelpofthefirstpartofFutabatei
Shimei's腕'g㈱,odg血allypublishedin1887mder串h6y6'sname)wasi㎜ediatelyc跏onized
byyoungpeoplenewlyinterestedillliterature.UchidaRoanwasundoubtedlycorrectwhenhe
wrote,"ItwasHarunoya's[Sh6y6's]successthatinsph'edBimy6andK6y6tomakeliterature
theh・lifb."Asothershavepointedout,thesamesuccessencouragedtheintroductionofrealist
tec㎞iquesintothepoliticalnovelaswell,fbrexample,Sueh廿o艶tch6's5窃c励α1.39 乃 δ3θ醜
訥 耽 〃ノarousedconsiderableinterestamongaspi血gwritersandundoubtedlyplayedam司'orrole,
butcontemporaryreactionstoitarenotthateasytofind.Thefactofthematteristhatitmetwith
Or直yamUtedreSpOnSe.NOdOUbtthatiSbeCaU.SethepreVailingVieWatthetimeSaWnOCOnneCtiOn
between且ctionandhighervalues,butitisalsoimpo丘anttoac㎞owledgethattheworkprovoked
adegreeofbacklash.
First,thereseemstohavebeenagenerallycoldreactionfヒomtheold-fashionedfictionwriters
whoserializedtheirworkinthe"minor"newspapers.In%`o勧3痂仞 〃2∫'α漉 グ晒 襯 ∂跏 私 の 見
た 明 治 文 壇,NozakiSabun野 崎 左 文recalledKanagakiRobun'sreactionto翫δ3θ醜3乃 加 〃∫.
Robunheldthat"theJapanesenovelneedsaboveall3goodplot,anditschiefaimistogivethe
readerpleasure."Thisposition,Rob㎜wrote,therefbreledh㎞tor句ect5乃δ8θ醜5伽 加onthe
groundsthatiturgedwriterssimplytophotographtheircharacters,andthathoweveraccuratesuch
photographsmightbe,theycouldneverbeaspleasingtolookatasa廊鯲 ∫一θ錦 絵(woodblock
print)picture.40
AsurvivinganecdotetellshowFutabateiShimeivisitedTsubouchiSh6y6inJanuary1886,
ca蜘gacopyof翫 δ5伽5乃1燃withboo㎞arksinitattheplacesShimeihadquestions
about.ThecruxofShimei'so切ectionsseemstohavebeentheabsencefセom5乃δ3θ醜3伽z厩
ofany"idea"ア イ デ ア(basicconception,intention).Shimei,adiligentstudent,waswellreadin
fbreign,especiallyRussianfictionandliterarytheory.Atthetimehewasparticularlykeenonthe
literarycriticismofVissarionGrigorievichBelinskii(1811-1848),whoseviews,althoughrelated
toGe㎜anidealism,emphasizedintellectualandsocialcontent.Itwasnodoubtobvioustohim
that5乃 δ3θ醜8伽z〃'discussednomorethanmethodortec㎞iqμe.Lateron,Sh6y6deschbed
howduringhistirneatTokyoIrnperialUniversityhestudiedfbreignliterarycriticismandEnglish
literaryhistoryandwenton:
ThosewerethedayswhenIpickedupffommyreadingthematerials丘omwhichI
38QuotedbyOchiHaruo,κ 加 ∂∂'伽 刀goんz4ηo如 吻.δ,P,142.
390chil975,P・127.OchiHamoalsopointedoutthekinshipbetween刀吻 ●δわoηand3勿 ノ'加〃5ε'.
40Usuil980,vol.1,p.38.
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eventuallymadeup5乃δ3ε嫐3痂 η初.Ihadgiventheworksomesortoforganization,
butIhadcollectedwhatwentintoitatrandom,fヒomhitherandyon,sothatwhen
lateronFutabatei[Shimei]triedtogetatitsbasis,Iwasobligedtoreplythatithad
none.SuchwasthetenuousfbundationonwhichIhadconstructedmytheoryofthe
novel.41
Thisreminiscencesoundsentirelyplausible.Itissurelytruethaninthelatel870sorearly
1880sSh6y6'sheadwas血lloftheambitiontorefb㎜且ction,whetherpoliticalnovelorgε3α勧,
andtoelevateittothelevelofexaltedlinguisticart.Eversincepassinghisentranceexamsand
movingtoTbkyoinl876,hehadbeennursingtheideaofwritinganamusi:ngbookbasedontales
ofstudentfailures,whichhethenHeshedoutwithexperiencesfヒomhisownstudentdays.421n1883
Sh6y6beganpublishing"Sh6setsub㎜tainokenk》痂"ノJ・説 文 体 の 研 究(ASuldyofNovelistic
Style)in漉 グ'」◎ δ加'zα ∬乃∫明 治 協 会 雑 誌,anditisprobablythen,intheheydayofthepolitical
novel,thatheresolvedtobeginseriousworkon7δ5ε'訥05ε'㎞碗g'.Ifso,thenthemainthmstof
翫 δ5θ醜5乃1ηz谺mightbesaidtolieinitssecondhalf;withitstreatmentofstyleandstructure,
whilethe且rst,withitsidiosyncraticidealizationofmodernEuropeanrealisttech㎡que,constitutes
asortofexordium.
Fulthemlore,theremusthavebeenotheryoungmenbesideFutabateiShimeiwhodisagreed
with5乃 δ5ε醜3痂 ηz〃'.SurelyK6daRohan,fbrexample,wasamongthem.Rohansetabouttracing
apathfbrtheimprovementofthenovelonthebasisofhisreadingintheChineseclassicsandin
Buddhisttexts,andofhisparticularfbndnessfbrSaika㎞.Theresultwas,fbrexample,thestrange
storyhetoldin1碗 り痂枷 嫐,inwhichaBuddhistsculptor,desperatelyinlovewithapeasantghllhe
metinamountainvillageoftheKisoregion,carvesabuddhaimagethat且nallyturnsintoanude
statueofhisbeloved.Itishardlyanexaggerationtosaythatthisworkisa㎞tomanybelonging
toacertainveinofnineteenth-centuryEuropeanromanticism.Rohanhadthefbllowingtosayon
thesuhiect.
ThethirteenpoststationsofKisoareverypr晦places,you㎞ow.The且owerpickles
ofSuharastationarefamous,too,andtheplaceissonice,Iusedoneoftheflower-
sellergirlsthere.Therestisjustmyimagination。Ibecameabsofbedinwritingthe
booka㎞ostaSthoughIhadbeenwhtingupwhatI'dseenandheardaroundthere
asasortoftraveloguLe.43
ThispassageevokesapictureofRohanwithalookonhisfaceasmuchastosay,``5%δ3θ醜8乃'ηz〃'
neverhadanythingtodowith刑ε!"
Withitscomplaintthat``Mamersandwaysoflivingaspor住ayedonthestagebykabukiactors
areoutofdateandlackauthenticit》ず'5乃 δ3餾 〃 訪 ∫ηz〃'attackedtraditionalkabukiacting.Also
in1886,however,TbyamaMasakazu外山 正 一published劭g跏 肋 砂 ガ 砂 η3痂 妨 演 劇 改 良
論 私 考,andSuematsuKench6published劭gθん'加 砂 δ ∫舵 η 演 劇 改 良 意 見.Justa免wyears
41Usuil980,vol.1,p.85.
420chi1975,pp.142-45.
43Masamuneeta1.1961,p.49.
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lateろh㎞chiOchiin廿oducedrealismintothescdptandpe面㎜anc ofkabuldノ'伽脚 ηo時 代
物("pehodplays"),gainingeno㎜oussuccesswithanew卵eofp1賜㎞o㎜as初 醜 纏 活 歴
(``livingtheater").This,too,canperhapsbecalleda.reactionto5乃δ3θなπ3痂 ηzz4'.ThβnTst1bouchi
Sh6y6hhnselfsetouttohnprovethetheaterandventuredintostaghlgShakespeareanplays.
However,thereisnoroominthisbooktopursuethetopicofthe㎞provemer比ofthetheateち
includingthefbundingofthe5痂脚 新 派("new[theater]style")movementbyKawakamiOtψ6.
hdeed,despite翫δ3θ醜3乃1伽 叩holdingtherealisticnovelastheproperfb㎜取elevated
linguisticart,anddespitetheestablishmentofdepartrnentsofEnglishandGemlanliteratureat
TbkyoImpedalUniversi培thesto㎜ydebateovertheconceptof"bunga㎞"continuedasbefbre.
Infact,thelate1880sandearly1890scanbedescribedasaperiodofstruggleoverthisconcept,
sinceduringthistimethequestionsofwhat``bunga㎞"is,andwhatitshouldbe,wereraisedwith
increashlgurgencyJhedirectionindicatedby翫δ5θ応〃5乃加z厩wassuddenlyputtoaseveretest.
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